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T r e y  W r i g h t

Trey is an artist and photo- 
grapher based in Dal las , 
where it’s hot and women 
have big hair. He has pic- 
tures on the brain and when 
he's  done with one project,
Trey is busy moving on to 
the next.  When not  taking 
pictures, he enjoys tending 
his  cact i ,  watching  b lack 
and white  movies  and get- 
ting to spend as much time 
outside as possible.  His 
favorite  pizza topping is 
pineapple.

treywright.net

M i c h e l l e
C l a e s s o n 
E i s m a n

Born and raised in Stock- 
holm, Michelle has done 
i l lus t ra t ions  and  v i sua l s 
as well  as set design for, 
amongst  others ,  Contribu-
tor Magazine, Ozon Maga- 
zine and Acne. On her pizza 
you’ll find artichokes and 
mozzarella.  Michelle wants 
to create without boundaries, 
both inspirational and 
by finding materials in all 
kinds of places. Whether 
this be a food store receipt, 
old family photos or  a  bit 
of  a plastic bag.

michelleeismann.com

D e s s i s l a v a 
T e r z i e v a

Dessislava lives and works 
in Detroit .  After  too many 
years of  studying the 
wrong f ie ld ,  she recently 
left it all behind to do what 
she loves: create. Whether 
it 's  clothes,  jewellery or 
visual art, she is constantly 
making something with her 
hands. Dessislava's favour- 
ite medium is collage, 
using old books, magazines, 
glue,  scissors and some 
TLC. Her favourite topping 
is the classic pepperoni 
and cheese,  but she would 
eat any kind of pizza, so 
long as there is some ranch 
dressing to dip it  in.

cargocollective.com/
dessiterzieva

É i  K a n e k o

Éi Kaneko's drawings are 
rendered from collages 
composed of found images. 
These fragments, taken 
out of their original context, 
create a whole new, some- 
what mysterious and margi- 
nal atmosphere.  Focusing 
on craftsmanship,  Éi also 
creates small edition zines. 
He prefers a simple pizza, 
thin crust, lots of mozzarel- 
la, topped with fresh basil. 
He currently  l ives  and 
works in Tokyo.

eikaneko.biz

G a e l  F r o g e t

Born on the island of  
Mauritius, Gael’s favourite 
p izza  topping  has  to  be 
beef  pepperoni  with some 
fresh basil .  He is an artist 
s i tt ing on the fence bet- 
ween pop art  and primit i - 
vism. Gael expresses his 
creativity  in painting gro- 
tesque dark portraits  as 
wel l  as  vandal is ing  i conic 
photos, turning them into 
gothic  pop art  pieces.

gaelfroget. tumblr.com

L a r i s s a
H a i l y  A g u a d o

After  severa l  years  work- 
ing  profess ional ly  as  a 
graphic designer and design 
teacher,  the Argentinean 
decided to change her l ine 
of work by returning to 
manual  craft  skil ls ,  speci- 
f ically collage,  which until 
today remains her most 
ef fect ive way to  represent 
her visual thinking. She 
has her pizza with cheese 
and vegetables, but 
without garlic.

larissahailyaguado.com

M a r l e n
K e l l e r

Marlen l ikes birds.  She 
l ikes  them sitt ing on her 
balcony watching her work. 
She  l ikes  them s i t t ing 
there watching her s leep. 
She likes them watching 
her make pizza. Pizza with 
loads of mushrooms. She 
l ikes  p izza ,  too .

marlenkeller.com 

S i n e a d
L e o n a r d

Sinead is a fashion illustra- 
tor and designer based 
in New York,  inspired  by 
juxtaposition, the distor-
tion o f  rea l i ty  and  beauty 
through art.  Her images 
are an experimentation of 
ink  and l ine  drawings , 
mixed media and digital art. 
Thick-sl iced mozzarella, 
basil  and semi-dried toma- 
toes with a dash of olive  
o i l  and balsamic  v inegar 
wins out every time for 
her pizza of choice. Yummy!

begseekandlausa.
blogspot.co.uk

S e t h  C l a r k

Seth is a Pittsburgh-
based artist and designer.  
Abandoned and collapsing 
architecture has served 
as  a  centra l  focus  o f  h is 
work for over four years. 
C lark  earned  h i s  BFA in 
Graphic  Design in 2008 
from Rhode Island School 
of  Design. His drawings 
and paintings have shown 
nationally and were re- 
cently published in New 
American Paintings.  His 
favourite  p izza  topping  
i s  black olives.

sethsclark.com

M a r e n
E s d a r

Educated as a stylist  and 
i l lustrator  in  London  
and Hamburg, Maren today 
shuttles between Tel Aviv 
and Berlin.  With a surreal- 
ist  aptitude,  her striking 
imagery leads audiences 
to a strange,  dream-like 
dimension that finds its 
point of  arrival  and depar-
ture in reality.  Her crea-
tions combine the classical 
technique of cutting and 
pasting with digital render- 
ing.  Maren continues to 
capt ivate  and inspire  the 
fashion world with images 
that transform objects and 
accessories into genuine 
narrations, brimming with 
references to nature, philo - 
sophy and l i terature . 
When  s impl i c i ty  and  or - 
nament are blended in 
Maren ’ s  wor ld ,  even  the 
most  apoca lypt i c  i l lus -
t ra t ions  t ranspose  the 
wor ld  into  a  g lamorous 
p lace .  Her  favor i te  p izza 
i s  rocket  parmigiano .

marenesdar.com

R e b e c c a 
M a t t h e w s

Rebecca is an image-maker 
who exper iments  with 
layers, colours and textures; 
she  combines  graph ic 
des ign and photography 
elements into her work to 
produce elusive but in- 
triguing work. With inspir- 
ation from utopian ideas, 
fashion and nature ,  her 
style is creating images 
from natural features and 
submerging the real and 
known into subtly surreal 
entities,  atmospheres 
and landscapes.  Rebecca 
won’t  have  her  p izza 
without cheese; any cheese, 
and the more the better.

rebeccamatthews.co.uk

H o r m a z d
N a r i e l w a l l a  

Hormazd makes collage 
i l lustrations from bespoke 
tailoring patterns of de-
ceased Savile Row custom- 
ers. The patterns would 
have typically been discar- 
ded as they were drafted 
for  bodies  that  no longer 
exist. The artist divorces 
them from their tailoring 
context  and views them 
as interesting shapes in 
their own right, which are 
resurrected  as  source 
materials in the artworks. 
Hormazd’s favourite pizza 
topping is t iger prawns 
and he is  represented by 
Nina Kullberg.

narielwalla.com

E n r i c o 
N a g e l

Enrico’s favorite pizza top- 
ping is cheese. His colla- 
ges depict headless figures 
and perfect ly  shaped bo- 
dies.  From their innermost 
part, something new seems 
to cut its way trough, as if 
i t  wanted to  conquer the 
beautiful  body. This inter- 
p lay  appears  as  a  s i lent 
fight in which the creatures 
become vulnerable. In his 
work the artist tells stories 
o f  beauty  and frag i l i ty. 
He f inds  the  ingredients 
of his collages in fashion 
and beauty magazines and 
mixes up fashion, jewellery, 
design, humans and animals , 
reducing and al ienating 
these elements until they 
take on a new meaning.

enriconagel.com

A s h k a n
H o n a r v a r

The saying goes that 
beauty comes in all  shapes 
and sizes. It occurs in 
p laces  you  l eas t  expec t . 
Revealing its art in the 
human body, but also cruelly 
absent in the presence 
of  deformations and scars. 
Ashkan  dep i c t s  an  un- 
deniable, unavoidable beau- 
ty by accepting the darker 
sides of  human ‘nature’ . 
On his pizza he has avoca- 
do, tuna, cheese and 
cherry tomatoes.

ashkanhonarvar.com
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of, say, Pablo Neruda or in cinematic documen-
taries of Rainer Werner Fassbinder. I might 

change the sentences a little, but these  
titles put an extra layer of meaning upon 
the motifs, dragging them even further away 
from the original state without having  
any real meaning in the end. Of course you 
can find one, a meaning, maybe, if you  
try. That’s where the fantasy starts. I find 
that very intriguing.

What are you trying to achieve with 
your images?

This probably doesn’t sound very humble,  
but it’s not meant boastingly either:  
I am genuinely trying to be a part of art 
history’s development with my work.

Which are the commissions you  
get and which ones do you l ike to do 
most?

I don’t really do commissions in that  
sense. I’m a full-fleshed artist and I exhibit 
in two wonderful galleries: Sassa Trülzsch 
in Berlin – young and hip – and Martin 
Asbæk Gallery in Copenhagen, Denmark –  
young and well-positioned in Denmark – 
besides all the group exhibitions else- 
where. I tend to treat exhibitions as if they 
were happening in a museum, meaning 
the artistic value is set higher than selling, 
which is extremely important.

The last exhibition you participated 
in was at the abc Berlin (art berlin 
contemporary).  Can you tell  me more 
about it?

In early summer, I was approached by  
Sassa Trülzsch about whether I would like 

to represent her gallery at the abc. Of course  
I would. I was already working on my corridor 
piece and showed her some images of it; she 
was immediately very excited. So I worked – it  
felt like non-stop – all summer on this and abc 
was terrific. I got so much attention on these 
painted-over, huge prints on industrial canvases  
hung on a filigrane metal structure. The up- 
coming months I have the first ‘slow’ period  
in years, which I will use to develop new works 
of art. I have a group show coming up at  
the Grunwald Gallery of Art in Bloomington,  
America, running from 30th August until  
11th October 2013 as well as a solo exhibition 
with Jancar Gallery from 13th April until 11th  
May 2013 in Los Angeles. I’m also in contact 
with two galleries about exhibitions in London  
and Vienna.

Sounds l ike a busy schedule!  Thank 
you for your time.

S o f  i  e   B i  r  d   
M ø l  l  e  r

Born in 1974, Danish Sofie 
Bird Møller,  known for her 
work of lush brushstrokes on 
fashion advert isements,  
works in Berlin where she lives 
with her family.

Wa l k i n g  i n  r h y t h m  t o  a  s o n g  t h a t  s a n g  ‘ w e  a r e  t h e  c h i l d -
r e n  o f  p a r a d i s e ’  s e e m e d  t h e  p e r f e c t  i n t r o d u c t i o n  t o  L e u t t o n  P o s t l e ’ s 
S p r i n g  /  S u m m e r  2 0 1 3  c o l l e c t i o n .  A n  a m a l g a m a t i o n  o f  p r i m a r y  c o l o u r s ,  
t r a d i t i o n a l  c r a f t  a n d  i n t r i c a t e  e m b e l l i s h m e n t s  s a w  a n  o f f e r i n g  o f 
g a r m e n t s  t h a t  s p o k e  o f  p l a y f u l  e n e r g y  a n d  v i b r a n c e .  M a k i n g  e v e r y 
p i e c e  a  s t a t e m e n t  p i e c e ,  t h e  c o l l e c t i o n  w a s  o n l y  a  r e - a f f i r m a t i o n  
t h a t  d e s i g n  d u o  S a m  L e u t t o n  a n d  J e n n y  P o s t l e  s e e m  t o  h a v e  t r u l y  r e -
f i n e d  t h e  b o l d  a e s t h e t i c  t h e  k n i t  d e s i g n e r s  h a v e  b e c o m e  k n o w n  f o r. 
I n  a  c o l l e c t i o n  b r i m m i n g  w i t h  t e x t u r e  a n d  c o l o u r,  o v e r s i z e d  c o l l a r s 
w e r e  p a i r e d  w i t h  k a l e i d o s c o p i c  s u n g l a s s e s  a n d  f r i n g e d  m e t a l l i c  b a c k -
p a c k s ,  b r i n g i n g  o u t  t h e  c r e a t i v i t y  t h a t  c o m e s  s e e m i n g l y  n a t u r a l l y  t o 
t h e  y o u n g  d e s i g n e r s .  W i t h  c a n d y - c o l o u r e d  a c c e s s o r i e s  a n d  a n  i n n o v a -
t i v e  a p p r o a c h  t o  d e s i g n ,  t h e  c o l l e c t i o n  c o u l d  h a v e  b e e n  d e s c r i b e d  a s 

a  1 9 8 0 s  t r i b a l  d i s c o  o r,  m o r e  s i m p l y,  a  s u c c e s s .
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L e u t t o n  P o s t l e  
A  S t a t e m e n t  S u c c e s s

I l l u s t r a t i o n :  E n r i c o  N a g e l 
b a s e d  o n  a  p h o t o g r a p h  b y 

A n n i  K a t r i n  E l m e r

How would your friends  
describe you?

I know they find me higly energetic as I’m 
always brainstorming some new project, never 
stay long for coffee but head off to the studio. 
But I discuss a lot; arts, politics, the changing 
Berlin, as this is all part of the same thing to 
me.

What’s your favourite pizza  
topping?

Artichokes and anchovies.

You have said:  “I have not done a  
single i l lustration in my entire l i fe, 
but I  would l ike to,  i f  it  were of  
artistic value.” How come you don’t 
seem to f ind any artistic value in 
i l lustration? 

I do, I just haven’t done one yet! I just always 
work on, and with, already existing material,  
so if this could be linked, then I would love to do 
one.

The titles of  your artworks are quite 
intriguing, e.g.  ‘So viele Menschen, 
die ich bin’ (so many people I  am) or 
‘Ich frage mich und gebe mir keine 
Antwort’  (I  am asking myself  but 
don’t answer).  How do you find these 
tit les and in what relation do they 
stand to the works?

Ha, that’s a very good question. When I change 
something, in this case old, original etchings,  
into something that looks partly dark, partly sur- 
real, I tend to give titles of a slight or even  
pseudo-existential character I find in poems 
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 For most fashion-adepts, minimalist clothes 
will conjure archetypical images of spare, mono-
chromic and understated creations, supposedly 
by Jil Sander, Calvin Klein or Helmut Lang. 
De facto, however, its incarnations over the past 
century have been far more differentiated. From 
Yves Saint Laurent’s iconic Mondrian dress, a clas-
sic crisp white button-down shirt, a tailored 
Crombie-style coat, to the avant-garde sculptural 
creations of Japanese maestro Yohji Yamamoto: 
Minimalist axioms manifest in a broad variety of 
reductive lines, surfaces and structures. As 

Minimalism’s elimination of artifice and 
adornment does not automatically imply an eschew-
al of artfulness or art. Au contraire, mini- 
malist fashion has been hugely swayed by the 
avant-garde visual culture of the twenties and 
sixties. During both of these epochs, the stream-
lined, clean-cut shapes so rudimentary to the 
minimalist arts began to noticeably crystallise in 
the fashion arena. In view of this, minimal 
fashion holds its artisanal roots in the abstract 
ABC art movement that gained prevalence in 
New York in the early 1960s, with Donald Judd’s 
infamous steel boxes, Frank Stella’s ‘Black 
Paintings’ and Carl Andre’s linear, grid-format 
sculptures setting the minimalist tone. In an 
attempt to create disjunction with the environment, 
and in reaction to the formal overkill and preten-
tiousness of the Abstract Expressionism movement, 
they reduced their paintings, installations and 
sculptures in their purest form to the smallest 
number of colours, lines and textures. 

On a similar note, the sleek architectural 
constructions and geometric celebrations by Le 
Corbusier, as well as other works associated 
with the modernistic Bauhaus movement of the 
1920s, have equally induced the ‘less is more’ 
predicament in fashion. Contemporary minimalist 
fashion, as a form of ‘new austerity’, continues 
to be influenced by these minimalist art forms’ 
experimental treatments of shape and space. 
As recent international fashion weeks illustrated, 
voluminous, oversized forms (Stella McCartney, 
John Galliano), stiff monochromatic bodices, 
rounded geometry (Balenciaga, Louis Vuitton) 
and dull-coloured, straight cuts simplified to a 
fault (Maison Martin Margiela) were reigning 
supreme on the catwalks. Ergo, minimalist artistic 
values of sleekness, simplicity and progress 
have come to define minimalist fashionability. In 
the process, minimalist fashion has significantly 
helped blur the boundaries between fashion and 
art. 

The relationship between art and fashion is 
a century-old, complicated love affair. The mini- 
malist fashion genre, more than any other fashion 
realm, has managed to bridge the longstanding 
gap between the two. In tandem with the persistent 
modernistic ‘high culture / low culture’ dicho- 
tomy, fashion was long deemed a frivolous, super- 
ficial and ephemeral commodity, regulated to 
the material domain of the body. Inversely, the fine 
arts are inherently valorised as a noteworthy 
avant-garde form, being classified in the hierarchi-

C o c o  C h a n e l  w a s  t h e 
f i r s t  t o  l i b e r a t e  w o m e n 

f r o m  t h e  f o r m a l  a n d 
c o n s t r i c t i n g  E d w a r d i a n 

d r e s s  b y  o f f e r i n g  c o m -
f o r t a b l e  s i m p l e  l i n e 

d e s i g n s ,  e m b o d y i n g  t h e 
a n d r o g y n o u s  g a r ç o n n e 

s t y l e  l i k e  n o  o t h e r .

M i n i m a l i s t  a x i o m s  
m a n i f e s t  i n  a  b r o a d  
v a r i e t y  o f  r e d u c t i v e 
l i n e s ,  s u r f a c e s  a n d 
s t r u c t u r e s .

such, there is no out-and-out pure definition or 
uniform designer ethos. Historically, the mini- 
malist movement can be said to hark back as far 
as the early twentieth century. During the Roar-
ing Twenties, after years of complex construction, 
women’s clothes gradually became pared-down, 
plain and practical. With her dictum of ‘elegance 
is refusal’, Coco Chanel was the first to liberate 
women from the formal and constricting Edwardian 
dress by offering comfortable simple line designs, 
embodying the androgynous garçonne style like 
no other. Similarly, Madeleine Vionnet’s sophis- 
ticated yet revolutionary approach to couture 
and her infamous bias cut championed the effort-
lessly chic minimalist look. It was not until the 
Swinging Sixties that minimalist dress was again 
ushered in and materialised by the angular, futur- 
istic space-age shifts of André Courrèges, Rudi 
Gernreich and Pierre Cardin. In the psychedelic 
Flower Power decennaries that followed, the 
minimalist movement remained in the margins of 
the fashion hemisphere, with the exception of 
functional basics such as T-shirts and jeans that 
swiftly attracted attention to become essential 
wardrobe staples.  

When in the 1990s a new standard of non-
committal, stark simplicity was introduced, sar-
torial minimalism’s heyday reached an unparal-
leled peak. Although there were efforts by some 
designers to keep the flag for pretty dresses 
and the glamorous femme fatale look flying, by 
the end of the decade the notion of ostentatious 
finery had visibly lessened. Veering towards a 
monk-like minimalism with lots of black and 
neutral tones, downplayed luxury and a quiet, 
understated type of formal ‘anti-fashion’ became 
dominant modes of dress. 

Today, still informing by way of shape and 
silhouette, the minimalist genre favoured by 
fashion houses Céline, Raf Simons, Junya Watanabe 
and Haider Ackermann, amongst others, has 
evolved into a softer, more feminine and even 
romantic style.

cal superior and spiritual sphere of the intellect 
and psyche. Relating the traditionally autonomous 
arts with commercial value, as one would with 
the fashion trade, was long considered a disgrace. 
In the 1960s, however, the rigid duality between 
fashion and the arts gradually loosened. Under 
the lucrative realm of Roy Lichtenstein and 
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In the eighties and nineties, 
Helmut Lang was one of his era’s most 
influential designers and practically 
became a byword for minimalism. In 
what may seem like an unusual kick- 
start to his career, the Viennese fash-
ion designer determinedly set up a 
made-to-measure studio in his native 
city at just 23 years old. He was an 
autodidact, but the elegant simplicity 
of his designs, which can perhaps 
be seen as a direct result of this un-
academic background, earned him 
enough success in Austria to allow 
him to partake in a government-
funded exhibition in Paris in 1986. 

Summer 2003, he designed a 
cardigan made up of knitted straps 
of fabric where usually only the 
seams are – literally a skeletal frame-
work of a garment. These pieces 
were an expression of the rejection 
of fashion’s function, favouring to 
de-contextualise and deconstruct for 
aestheticism’s sake. The message of 
this minimalism was to explore the 
boundaries of utility, a characteristic 
Lang revisited from when he showed 
couture sportswear in 1998, and 
which he took up again when refer-
encing fisherman knits, motorcycle 
straps and French maid uniforms. 

Retrospect
b y

S i s k a
L y s s e n s

L a n g 
l i v e 

H e l m u t

His severe Parisian solo 
debut that same year was received by 
critics as too intellectual and too 
harsh. Along with Martin Margiela, 
the controversial contemporary and 
congenial fashion designer, Lang 
was hailed as the seminal mind of 
deconstruction. His sharp cuts and 
pared-down aesthetic aimed to put 
the attention on the garment and 
its building blocks: form, fabric and 
colour. He brought the shoulder 
padding of shirts and dresses to the 
exterior to expose their structure. 
For one of his last seasons at the 
helm of his own house, Spring / 

       M i n i m a l i s m  –  i n  f a s h i o n  a n d  o t h e r  a r t s  –  c o n j u r e s  
u p  p r e d i c t a b l e  i m a g e s .  W h i t e  r o o m s ,  g e o m e t r i c  s h a p e s ,  a  l a c k  o f  
c o l o u r,  a  s e v e r i t y  o f  f o r m ,  a  s i m p l i c i t y  o f  e x e c u t i o n .  B e f o r e  t h e  w a v e 
o f  ‘ n e w  m i n i m a l i s m ’  t h a t  f a s h i o n ’ s  e x p e r i e n c i n g  t o d a y  –  a n  e x p r e s s i o n  
o f  t h e  m o d e r n  c o n s u m e r ’ s  n e e d  f o r  e f f o r t l e s s  f u n c t i o n a l i t y  t h a t  c a n 
b e  c o m p a t i b l e  w i t h  a  c o m p l e x ,  m o d e r n  l i f e s t y l e  –  t h e r e  w e r e  s u r g e s 

o f  m i n i m a l i s m  t h r o u g h o u t  t h e  d e c a d e s .I l l u s t r a t i o n :  G é r a l d i n e  G e o r g e s

“ W h a t  w a s  b e i n g  c a l l e d  
‘ m i n i m a l i s m ’  h a d  b e c o m e  t h e 
c o m m o n  l a b e l  s t u c k  o n  e v e r y 
k i n d  o f  s i m p l e  d e s i g n .  I t  
w a s  b e c o m i n g  s u c h  a  m a j o r 
t r e n d .  O n c e  t h i n g s  b e c o m e  
s o  w i d e s p r e a d ,  i t  i s  n e c e s s a r y 
t o  l o o k  f o r  a  n e w  b o r d e r  
t o  r e a c h … ”
    –  H e l m u t  L a n g  –
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